Abstract: Tablature notations that developed in the sixteenth century in the field of secular European instrumental music had an impact also on the dissemination of purely vocal and vocal-instrumental church music. In this function, the so-called new German organ tablature notation (also known as Ammerbach's notation) became the most prominent, enabling organists to produce intabulations from the vocal and vocal-instrumental parts of sacred compositions. On the choir of the Lutheran church in Levoča, as parts of the Leutschau/Lőcse/Levoča Music Collection, six tablature books written in Ammerbach's notation have been preserved. They are associated with Johann Plotz, Ján Šimbracký, and Samuel Marckfelner, local organists active in Zips during the seventeenth century. The tablature books contain a repertoire which shows that the scribes had a good knowledge of contemporaneous Protestant church music performed in Central Europe, as well as works by Renaissance masters active in Catholic environment during the second half of the sixteenth century. The books contain intabulations of the works by local seventeenth-century musicians, as well as several pieces by Jacob Regnart, Matthäus von Löwenstern, Fabianus Ripanus, etc. The tablatures are often the only usable source for the reconstruction of sixteenth-and seventeenth-century polyphonic compositions transmitted incompletely.
Introduction
Tablature notations that developed in the sixteenth century in the field of secular European instrumental music had an impact also on the dissemination of purely vocal and vocal-instrumental church music. In this function, the so-called new German organ tablature notation (also known as Ammerbach's notation) became the most prominent, enabling organists to produce intabulations from the vocal and vocal-instrumental parts of sacred compositions. By vertical coordination, the parts were placed right below one another, and their harmonic result enabled a quick orientation in the polyphonic texture for the organist. At present, these notations are often the only source for researchers in their efforts to reconstruct sixteenth-and seventeenth-century compositions in contemporaneous musical prints and manuscripts, of which not all the vocal parts are available. Dozens of tablature books using the new German organ notation have been preserved in Central Europe from the latter half of the sixteenth century and from the seventeenth century.
1 Prominent among them are the tablature books of the Reformation Era from the region of Zips with their repertoire corresponding to contemporaneous production in the musical capitals of Europe. In the sixteenth and seventeenth centuries, the region of Zips was not only one of the economically most developed parts of historical Hungary, but also in the fields of education, architecture, fine arts, and music it was one of the most important centers of cultural life.
2 The sphere of religion was dominated by the Evangelical Church of the Augsburg Confession (A. C.). The present paper attempts to retrace the routes of dissemination of contemporaneous musical production as they are mirrored in the tablature books preserved in the region of Zips, and investigates the extent of their connection with the general Central European musical repertoire that might have been circulated either in print or by the migrating organists who were also the scribes of the tablature books. The church music contained in the tablatures gives insight into the contemporaneous repertoire, i.e. Masses (most often Missae breves with the Kyrie and Gloria), Magnificats, Introits, motets, sacred concertos, etc., from which the cantors and organists of Zips could choose what to perform within the Evangelical service in the local churches.
* English version of a paper first published in Slovak in Musicologica Istropolitana 10-11 (2013), 187-225 . In this study, towns and regions will be mentioned in historical context with their contemporaneous German names because the music sources come from the German Evangelical Church of the A. C. When referring to present-day institutions, Slovak geographical denominations will be used. The historical German and Hungarian town names and their currently valid Slovak and Polish equivalents are listed in Appendix I. The surnames of the musicians have been standardized according to the form given in the The New Grove Dictionary of Music and Musicians, ed. Stanley Sadie (London: Macmillan, 2 2001 ). This study has been prepared as part of the project VEGA 1/0699/16. (New York -London: Garland Publishing, 1989) 
See Cleveland Johnson, Vocal Compositions in German Organ Tablatures 1550-1650. A Catalogue and Commentary
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2. Ivan Chalupecký, "Spiš -polykultúrna oblast" [Spiš -a multicultural region], Musicologica Slovaca et Europaea 19 (1994), 11-19. 3. See Győző Bruckner, A reformáció és ellenreformáció története a Szepességen (1520 Szepességen ( -1745 [History of the Reformation and Counter-Reformation in Zips (1520-1745)], (Budapest: Szepesi Szövetség Kiadása, 1922) .
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Present state of research
The interest of music historians in the manuscript organ tablature books preserved from the Reformation Era in the library of the German Evangelical Church of the A. C. in Levoča has been continuous since the turn of the nineteenth and twentieth centuries. Two of the tablature books (shelf mark 13992 /3 A/, 13993 /4 A/) 4 were exhibited in Budapest during the millenary celebrations, as evidenced by the label bearing the text "Ezredévi / kiállítás / 1896" [Millenary / exhibition / 1896] attached to them. 5 The notes, partly in German and partly in Slovak, written with a blue pencil on the first folios in five of the manuscript tablature books might bear witness to an examination carried out in the time of the first Czechoslovak Republic (1918 Republic ( -1938 . 6 Presumably they were written by Antonín Hořejš who at the time conducted extensive research on manuscript organ and lute tablatures from Leutschau dating back to the seventeenth century and to the turn of the seventeenth and eighteenth centuries. As early as in 1929, he defended his dissertation at the Faculty of Arts of Comenius University in Bratislava on tablature manuscripts, 7 but published a detailed monography only in 1954 with the title Levočské tabulatúrne sborníky. 8 Hořejš presented a register of the compositions in three organ tablature books, 9 but did not attempt the identification of the compositions in them. In spite of this, Hořejš' study represents a significant step forward in the research, since he published not only a basic description of the sources but also provided valuable insights and hypotheses into their origin, and this attracted the attention of a younger generation of Slovak music historians. After Hořejš, research on the manuscripts was continued by Ladislav Mokrý in the 1950s, and by Ladislav Burlas, Richard Rybarič, František Matúš, and others in the following 4. Besides the shelf marks of the Library of the Evangelical Church in Levoča, we also list the shelf marks added for the musical items by František Matúš in the 1970s.
5. See Béla Sztankó, "Zene" [Music] , in Az 1896. évi kiállítás eredményei, vol. V, ed. Sándor Matlekovits (Budapest: s.n., 1898), 117.
6. The note in blue pencil can be found on the unnumbered first folio of the manuscript 13990b /2 A/ "II. sborník Casp. Plotz / I hälfte 17. Jhd.," in manuscript 13992 /3 A/ "Sborník Johanna Schimbrackého / Jahr 1635," and in manuscript 13991 /6 A/ "Anonym: Sammlung / 1640," respectively. In the other two manuscripts, a note in blue pencil can be found on the first numbered folio: in 13993 /4 A/ "Sammlung / Colligat / II. Sborník / Johann Schimbracky / Jh. 1644" and 13994 /5 A/ "Anonym II. Sammlung / 1648," respectively. decades. The focus shifted from the description of the manuscripts to historical comparisons and analyses in monographs and studies as well as thematic catalogues and critical editions of the works of local composer-organists.
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For the correct assessment of the significance of the six organ tablature books preserved in Levoča and their Central European connections, it was necessary to carry out the identification of the more than 1,100 compositions they contain, many of which are anonymous. The author of the present study undertook this task around 1980 as part of her research on the Leutschau Music Collection. 11 In the course of the work, the six organ tablature books of the Leutschau Collection have been compared to all extant volumes of music from the sixteenth and seventeenth centuries that originated in the region of Zips and have been preserved in the library of the Evangelical Church in Levoča. These are mostly manuscript or printed partbooks whose contents partly correspond to that of the organ tablature books. However, the means for identifying the repertoire in the tablature books in Slovakia during the 1980s were limited. American musicologist Cleveland Johnson, who examined three of the tablature books in his dissertation published in 1989, had better conditions for research and could identify several compositions.
12 Besides Johnson, the manuscripts aroused the interest mainly of German, Hungarian, Czech, and Polish scholars who primarily used the tablature books as comparative material and for the reconstruction of missing parts in polyphonic compositions. Studia Musicologica 56, 2015 At the Department of Musicology of the Faculty of Arts of Comenius University in Bratislava, several theses and PhD dissertations have been written since the 1980s which added to the knowledge about the repertoire in the six manuscript organ tablature books. Reconstructions of selected compositions were also made by transcribing them into modern notation with the aim of attracting the attention of performers of early music.
14 During the last twenty-five years, conditions for conducting comparative research in libraries and archives in Western Europe have decisively improved also for music historians living in Eastern Europe. International databases of music, e.g. the Répertoire International des Sources Musicales (RISM) with an on-line access, and digital versions of printed and manuscript sources published online by important national and university libraries present promising prospects for ongoing comparative research. It is not clear, where the organists active in Zips, i.e. Johann Plotz (?-1680), Samuel Marckfelner (1621 -1674 , and Ján Šimbracký (?-1657), received their education in music. 17 With regard to J. Plotz, a hypothesis has been formed that he might have been a student of Samuel Scheidt. 18 In the sixteenth and seventeenth centuries, the standard of musical education in the towns of Zips, as well as in the town of Kaschau, where S. Marckfelner had come from, was high. This is evidenced by the firm position of music as a subject in school curricula preserved in Zips, as well as by extant compendia of music.
Manuscript organ tablature books in the
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Since the territory of present-day Slovakia was part of the Kingdom of Hungary and, from 1526 on, also of the Habsburg Empire, one might expect that the tablature books reveal the traces of active musical contacts and show repertoire correspondences with this relatively extensive geographical area. At the time, the migration of musicians with the aim of attaining higher education as well as gaining employment in the services of a town or an aristocratic residence was a common phenomenon. After the Battle of White Mountain in 1620 and during the Thirty Years' War, the migration of musicians might have been connected to political and denominational reasons, too. The musical repertoire of the six organ tablature books preserved in the historical library of the Evangelical Church in Levoča bears witness to a high-standard musical life that throve primarily upon the achievements of contemporary European music but also, to a smaller extent, upon local sources. Conditions for performing new and demanding polyphonic vocal and vocal-instrumental pieces were favourable in the churches of Zips until the Counter-Reformation, which was a significant turning-point in the cultural life of historical Hungary, comprising the territory of present-day Slovakia, too. 
The Tablature Books of Caspar and Johann Plotz
The earliest layer of the repertoire, dating back to the latter half of the sixteenth century and to the beginning of the seventeenth century, has been preserved in the Tablature Books of the Plotzes (shelf mark 13990a /1 A/ and 13990b /2 A/). 21 The names of the musicians Caspar and Johann Plotz appeared in Friedrich Blume's Die evangelische Kirchenmusik in 1931 in connection with manuscript Mus. Ms. 40056 of the Preußische Staatsbibliothek in Berlin, 22 which is currently deposited in Kraków. One can assume that the tablature books preserved in Levoča are connected to the same persons. Seeking answers to basic questions like when, where, by whom and for whom the Tablature Books of the Plotzes were written, one must confine oneself to educated guesses. One of the scribes or owners of the books might have been Caspar Plotz, whose name is written on a blank folio of the manuscript (Plate 1). No record has been preserved about his activities in Zips; it is known only from a contemporary note that he was an organist in the Silesian town of Brieg. This note has been preserved in the Berlin manuscript, along with a similar note with the name of Johann Plotz. 23 It is conceivable that the Johann Plotz in the Berlin manuscript was identical to the organist of the same name, active in the 1640s in Leutschau. 24 Zips might have been suggested to him as a lucrative working place by Georg Plotz, organist in Käsmark from 1639 on, who might have been a relative. 25 Johann Plotz probably brought both tablature books (13990a /1 A/ and 13990b /2 A/) to Leutschau from the very town of Brieg and, thanks to him, the music they contained could have been performed in St. Jacob's Church. This assumption can be supported by the occurrence of Jacobus Gallus' composition Angeli laetantur de mirando, disseminated only in manuscript form, in the repertoire of the Tablature has been preserved in one of the printed volumes of the library of the Evangelical Church in Levoča (shelf mark 369, see Plate 2). Based on this contemporaneous note, it was possible to identify his musical notations in the book 13990a /2 A/ and thus to prove his ownership of the manuscript, which has been since denominated as the Tablature Book of Johann Plotz. 27 For researchers in Slovakia, it was not possible to identify the compositions notated by J. Plotz. Cleveland Johnson assumed that they might have been compositions of the German musician Heinrich Grimm. 28 The question was solved definitely by Thomas Synofzik, who identified them as copies of pieces in the contemporaneous print Seminarium modulatoriae vocalis (1645) by the German musician Otto Gibelius 29 (Plate 3). So far, the anonymous scribes of the core repertoire of the Tablature Books of the Plotzes could not be identified (Plate 4), but it could be established that the Berlin manuscript now in Kraków and the tablature books in the Leutschau Music Collection have been written by different scribes. When comparing the repertoire of the Leutschau Tablature Books of Caspar Plotz with that of Johann it is evident that their repertoires complement each other, and that they must have originated in an environment where contemporaneous musical prints were readily available. It is highly unlikely that the works of several Italian musicians such as Francesco Bianciardi, Benedetto Pallavicino and Asprilio Pacelli were copied in Zips, for instance from the anthology Promptuarium musicum compiled by Abraham Schadaeus (1611, 1612), 30 or that the works by Hieronymus Praetorius were directly transcribed from his Magnificat octo vocum and Cantiones sacrae (1602, 1607), 31 copies of which do form part of the Leutschau Music Collection. For, so far, it could not be determined exactly when these musical prints had become part of 27. This title for the manuscript was first used by the present author in her dissertation (1985) 32 The presence in the tablatures of compositions of important representatives of the High Renaissance from the latter half of the sixteenth century (e.g. Giovanni Gabrielli, Jacobus Gallus, etc.), whose works were available either in the form of authorial or collective musical prints, also serves as a stepping stone when seeking the answer to the question of the place of origin of the Tablature Books of Caspar and Johann Plotz. When tracing the origin and dating the manuscripts, besides the watermarks (1602 -E. Heawood; 1595 -V. Decker) 33 and the years when the printed originals were published, a decisive role is played by that layer of the musical repertoire which contains the compositions of local composers. The presence of works by musicians like Thomas Fritschius, Georg Lange, and Johann Knöfel definitely points into the direction of Silesia. 34 The mu- 41. The town of Urach and the year 1647 was specified as the probable place and time of the origin of the paper of f. 64 of the manuscript 13994 /5 A/ by Viliam Decker, a specialist on watermarks, who assumes that also the paper of the manuscript 13992 /3 A/ (f. before the numbered folios and f. 23) originated in Urach in 1640 and 1642. Our thanks to V. Decker for identifying the watermarks.
Studia Musicologica 56, 2015 might have served as the basis for the first scribe when these manuscripts were begun. 42 From the contemporaneous collective musical prints, this anonymous scribe preferred Florilegium selectissimarum cantionum (Leipzig 1603) compiled by Erhard Bodenschatz, from which he intabulated a larger selection of pieces (10). 43 No copy of this collective musical print is registered in Zips. As far as one can tell, the scribe might have had the nearest access to it in Breslau. E. Bohn registered in his catalogue the presence of not only the Florilegium selectissimarum cantionum, but also the occurrence of concordances to the compositions of Valentin Judex and Salomon Klein, which circulated only in copies. 44 These facts might evoke the idea that the older layer of the repertoire of the Tablature Books of Samuel Marckfelner has been recorded in Silesia. However, this theory is contradicted by the presence of the composition Tulerunt Dominum meum by the local composer Georg Wirsinger, rector in the town 
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With regard to the first scribe, the question arises as to why he recorded as many as 54 pieces in both books, in duplication. In the case of the Tablature Book of Samuel Marckfelner I (13991 /6 A/), the items which also appear in Tablature Book of Samuel Marckfelner II (13994 /5 A/) represent more than a third of the whole content of altogether 151 pieces. One of the possible answers is that the anonymous scribe prepared the books for two different parishes. No more duplicate entries were made at the time when the books were owned by S. Marckfelner. According to the chronological and geographical data found in tablature book 13994 /5 A/, it had been in Marckfelner's possession already before he became organist in Zips (Wallendorf, 1647-1648, then Leutschau from the end of 1648), 53 and he had it with him in Transylvania, in the towns of Kronstadt (1643) Other possible directions of musical contacts of the scribes of the Tablature Books of Samuel Marckfelner I and II are suggested by compositions of lesser known composers such as [C.] Cunradus, Christian Gulderman, Samuel Monach, Fabianus Ripanus, David Thusius, etc., whose works were disseminated mainly in manuscripts. It is difficult to trace their origin and distribution channels, but if successful, the research can bring valuable information that will help to specify the geographical area out of which the tablatures have drawn their repertoire. Often, the author is not indicated in the sources. It is questionable whether we are on the right track when in the case of the anonymous composition Jauchtzet Gott alle Lande (8 v.) , copied by the scribe of the older layer of the repertoire into the Tablature Book of Samuel Marckfelner I (f. 5v-6r), we designate its author as a certain Cunradus, whose surname is given at the identical composition in the partbook 14001 /59-61 A/ (f. 106v, 101v, 115v) in the Leutschau Music Collection. Manuscript copies of this composition have been anonymously preserved in Bartfeld and Breslau. 58 One cannot say for sure whether the surname refers to Caspar Cunradus (1571-1633), in connection with whom Ján Kuzmík notes that he came from the town of Breslau and was the author of a panegyric on the assistant notary Oswald Plotz of Neusohl. 59 The imaginary route of investigation seems to reach a deadend at the discovery that some Latin poems by this assistant notary, published by printer Daniel Schulz in Leutschau, have been preserved from 1620 and 1622. 60 Comparative research often leads to situations when manuscript concordances can be detected relatively far away geographically. For instance, when trying to reconstruct Magnificat 8 toni by David Thusius (13994 /5 A/, f. 142v-143r) (Plate 7), we obtained the vocal part from Gdańsk. 61 However, it is not a unique case when concordances for compositions preserved in manuscript form in the Studia Musicologica 56, 2015 Zips-Scharosch region are found in Gdańsk. This fact is pointed out also by Agnieszka Leszczynska with regard to the oeuvre of Fabianus Ripanus.
62 Current information on the life of this musician reveals that he was born in Silesia (Plesnensis Silesius) and studied and worked in Bohemia. 63 His compositions circulated exclusively in copies, and are found at present in five towns: Rokycany, Levoča, Bardejov, Gdańsk, and Berlin. 64 It is noteworthy that the composition Angeli laetantur de mirando by Jacobus Gallus, an important composer of Slovenian extraction who lived in a Catholic environment in Moravia and Bohemia, can be found both in the Tablature Book of Caspar Plotz, and in the Tablature Book of Samuel Marckfelner I. In both cases, this piece is copied by anonymous scribes within the older layer of the repertoire. The composition deserves our special attention because it did not figure in the great four-volume printed collection of Gallus, Opus musicum I-IV (Prague 1586-1590), 66 and was circulated only in copies. It was very popular in the Zips-Scharosch region where, besides partbooks of the Leutschau and Bartfeld Music Collection, it appears also in the Musical Convolute from the Library of the Lyceum in Kežmarok. 67 It is highly unlikely that the anonymous intabulators of J. Gallus' Angeli laetantur de mirando could draw on the manuscript partbooks of the Leutschau Music Collection 13997 /56-58 A/ and 14001 /59-61 A/, since the question of their origin has not been solved yet. 68 Further manuscript sources of this composition are registered in the towns of Brieg and Thorn. 69 The fact that the compiler of the older layer of the repertoire in the Tablature Books of Samuel Marckfelner I and II was governed by artistic quality rather than denominational affiliation of the composer while selecting pieces from the musical repertoire is evidenced by the great amount of compositions copied from the printed volumes of Jacobus Gallus.
70
Studia Musicologica 56, 2015 Marco Scacchi, whose composition Herr, für dein Angesichte was copied by S. Marckfelner at the end of the Tablature Book of Samuel Marckfelner I (Plate 9), also worked in Catholic environment, namely at the Polish royal court. The piece is a contrafactum of his madrigal O come sei gentile, which might have found its way here thanks to sources from Breslau.
71 Although Scacchi's composition was contained also in the collective print Vierdter und letzter Theil Geitstliche Concerten (1646) compiled by Ambrosius Profius which forms part of the Leutschau Music Collection, Marckfelner obtained the manuscript version of this piece that is found in Breslau, a connection which is born out by the fact that in its printed version the text of the composition is Herr, höre meine Stimme. 72 S. Marckfelner concludes the tablature book 13991 /6A/ with seven pieces by Andreas Hammerschmidt from his printed collection Chor Music mit V und VI Stimmen (1652), which suggests that the currently registered copy of this print within the Leuschau Music Collection might come from the second half of the seventeenth century, from the time of Marckfelner's activities in Leutschau, and was owned by the Evangelical parish there.
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The Tablature Book of Samuel Marckfelner II also contains musical items for the organ, consisting of a few bars, from Samuel Marckfelner's own workshop. They enable us to get a glimpse of the everyday musical practice in St. Jacob's Church in Leutschau where Marckfelner was organist until the year 1674. 74 Music within the Lutheran service and the duties of organists were regulated by the socalled Leutschau Convention established at the 1651 synod. 75 As a professional musician, Marckfelner might have been involved in secular music-making as well, as suggested by his notating of a Chorea Poloni on f. 141v-142r in the Tablature Book of Samuel Marckfelner II (Plate 10).
The Tablature Books of Ján Šimbracký I and II
The last pair of the six extant tablature books in the Leutschau Music Collection undoubtedly originated, for the most part, in the region of Zips. This is evidenced by several geographical notes by their scribe, corroborated by an exact chronological reference (Plate 11), as well as the origin of the paper used. 76 Apart from the scribe of the index in manuscript 13992 /3 A/, the musical contents of both tablature books were recorded by one and the same person. As to his identity, several conflicting views have been formed in Slovak music-historical literature. It is quite a serious question, since the book 13992 /3 A/ contains forty compositions of Ján Šimbracký (Johann Schimbrack, Schimrack, Schimrag), local organist in Kirchdorf, and it is important to clarify whether these are autographs or copies of his works. Richard Rybarič attempted to answer the question in his monograph on Šimbracký in 1973 and, based on his study of the sources, concluded that these are not autographs. 77 He disconfirmed the opinion of A. Hořejš and Viera Šedivá, who regarded Šimbracký as the notator of these manuscripts. (1611, 1612, 1613), etc., 84 respectively contemporaneous manuscripts of music might have served as sources for the tablature books, cannot be claimed unequivocally. It is not exactly known where the musical prints were kept at the time when the tablature books were prepared, nor when they were placed in the Library of the Evangelical Church in Leutschau. When the information published by Gabriela Žibritová who, based on earlier Hungarian literature, states that 5419 books were registered on the northern choir of the new Evangelical Church in Leutschau in 1885 is taken into account, 85 the question arises whether the currently registered sheet music was part of this library in the first half of the seventeenth century, and whether the organist from Leibitz had access to it. The majority of the music has a still valid shelf mark of the library of the Evangelical Church in Levoča above number 11141, which holds true in the case of the six tablature books. A larger quantity of music could have been acquired probably only at the end of the nineteenth century thanks to Lajos Weszter, a retired military doctor, who pursued collecting activities in Leutschau as well as in a wider area in Zips. It is thanks to his efforts that the number of books in the Begräbniss-Missa -Musikalische Exequien (1636) has special significance, since its printed version has not been preserved, and the modern edition of this work could be realized also thanks to the Tablature Book of Ján Šimbracký II where it figures on f. 108v-115r.
Conclusion
As it was to be expected, the musical repertoire of the six manuscript organ tablature books dating back to the Reformation Era and kept in the region of Zips in the historical library of the Evangelical Church of the A. C. in Levoča is adequate to a collection of music that has been preserved at a German Lutheran parish. Most of the inhabitants of the towns in the region were, at that time, descendants of German immigrants who had arrived here in several waves after the devastation of the Kingdom of Hungary by Mongolian invaders in the course of the thirteenth century. They came mainly from Saxony and, in a smaller number, from Thuringia. Continuous contacts between the immigrants and their homeland were in several aspects kept alive for centuries, and had a significant impact on their cultural life. During the first half of the seventeenth century, mainly in the time of the Thirty Years' War (1618-1648), their numbers were multiplied by German refugees, among them many scholars, who had been persecuted for their Protestant affiliation. That is why it is logical that the repertoire of the tablature books reveals the most immediate correspondences with the music of those regions where the Germans of Zips have come from, and also with other areas in Eastern-Central Europe (Silesia, Transylvania) where German urban populations prevailed at that time. The compositions of German musicians (of M. Vulpius, B. Gesius, H. Schütz, S. Scheidt, J. H. Schein, S. and T. Michael, etc.) whose musi-90. For the number of occurrences of this composition in the Leutschau and the Bartfeld Music Collection, see note 64.
91. For the list of the repertoire presenting the identification of the compositions in the Tablature Book of Ján Šimbracký II, see Hulková, Levočská zbierka hudobnín, vol. I, [103] [104] [105] [106] [107] [108] [109] [110] [111] [112] [113] [114] [115] [116] [117] [118] [119] [120] Vocal Compositions, Catalogue, [75] [76] [77] [78] [79] [80] [81] [82] [83] [84] cal prints were published in Wittenberg, Jena, Erfurt, Dresden, Leipzig, etc. could find their way to Zips quickly: they could be brought here either by students from the region studying at German universities or by the scholars among the refugees. On the other hand, the compositions of local musicians were circulated exclusively in copies. For instance, compositions of Z. Zarewutius, an important organist active for decades in the royal free town of Bartfeld in the region of Scharosch are absent from the repertoire of the six tablature books. It is all the more surprising since the royal free towns of the Zips-Scharosch region were connected also in the denominational aspect by the so-called Confessio Pentapolitana, developed for protecting the Evangelical Church of the A. C. in the sixteenth century by scholar Leonard Stöckel from Bartfeld. One would expect to see Zarewutius' compositions especially in the Tablature Books of Ján Šimbracký I and II, since they definitely originated in a local environment. However, their scribe, an as yet anonymous organist of the town of Leibitz, was more familiar with the musical repertoire coming from Silesia in manuscripts. In the Šimbracký books he intabulated fifteen compositions of the Silesian musician M. A. von Löwenstern, several of which represent a unique occurence.
92 Possible connections of the repertoire with the Silesian musical environment are present to an even larger extent in the case of the Tablature Books of the Plotzes. Caspar Plotz was an organist in the Silesian town of Brieg, and this town is connected also to Johann Plotz who gained the post of organist in Leutschau in 1641 and might have brought along both tablature books 13990a /1 A/ and 13990b /2 A/ from Silesia. The Tablature Book of Caspar Plotz contains also compositions of musicians working in Breslau, for instance Th. Fritschius and G. Lange. At the time, the capital of Silesia, Breslau attracted the youth also from the territory of historical Hungary, and thus from the territory of present-day Slovakia as well. Education was at a high level in this town, and this provided an excellent opportunity to gain the necessary knowledge for entering university, for example in Wittenberg. Apparently, the musical repertoire of the libraries in Breslau might also have served as a possible source for the scribe of the older layer of the repertoire in the Tablature Books of Samuel Marckfelner I and II. He intabulated compositions of V. Judex and S. Klein which had been circulated only in copies, and their concordances can be found in Breslau and also in the Bartfeld Music Collection. Credit goes to this scribe also for the compositions of the Silesian musician M. A. von Löwenstern which are not registered by E. Bohn in Breslau and have concordances solely within the Bartfeld Music Collection, or their occurrence is unique. These facts reveal that the compositions of this musician, as well as of other Silesian composers, might have found their way to the Zips-Scharosch region also by other than Breslau contacts. could be owned by scholars but, more often, were in the possession of church institutions for which the necessary funds for purchasing prints were provided by the municipal council. For instance, the town of Leutschau purchased O. di Lasso's voluminous Magnum opus musicum (1604) for the needs of the church for 15 florins. The possible presence already in the first half of the seventeenth century in Zips of the collective print Promptuarium musicum (1611, 1612, 1613, 1617) compiled by A. Schadaeus is suggested by copies of pieces in the Tablature Book of Ján Šimbracký I by the organist of Leibitz. An anonymous scribe of the older layer of the Tablature Books of Samuel Marckfelner I and II, on the other hand, preferred pieces from the collective print Florilegium selectissimarum cantionum (1603) compiled by E. Bodenschatz, which has not been preserved in Zips.
The findings of research allow the conclusion that, besides Saxony and the territory of the present-day Saxony-Anhalt where the majority of the printed sources came from, the tablature books also reveal close connections and possible correspondences with the Silesian music-cultural environment. At the time, Silesia was a crossroads for the exchange of cultural values for the German-speaking population of Central Europe. Occasionally, contemporaneous musical repertoire handed down in manuscripts was supplemented thanks to the migration of organists in Central Europe, whether from Bohemia and Moravia, Transylvania, or from the Baltic towns belonging to Prussia. From other musical centres of Europe, for instance Italy, a rich digest of works was presented in the collective prints of the time. The scribes (organists) of the tablature books preserved in Zips were attracted in this regard mainly by anthologies compiled by A. Schadaeus (1611, 1612, 1613 ) and E. Bodenschatz (1603).
